Gari Melchers (American, 1860-1932) Biography
HOMESCREEN:
Gari Melchers, American (1860-1932)
Throughout his career, across America and Europe, where he worked and
lived, Melchers surveyed his oeuvre-- from genre scenes, religious motifs,
landscapes, portraits, nudes, still lifes, and family themes. Consistently,
Melchers's work is direct, honest, unassuming and unpretentious--from his
realistic paintings of Dutch peasants in the beginning of his career to the still
lifes and nudes that appear late in his career; he had such international appeal
that both the Germans and the Dutch thought his work endemic to their
countries.
[image, if possible to include]
Self-portrait, 1896, oil on canvas, 37 1/4" x 26", plate 11, Belmont: Gari
Melchers Memorial gallery
scan Lesko, p.29, DIA library, call no. 759.93 m48g
Accompanying text:
Gari Melchers's Self-Portrait, 36 years of age.

PERSONAL:
Born to Marie Melchers and artist Julius Melchers, Detroit, 1860
It was Gari Melchers's (born Julius Garibaldi Melchers) good fortune to be born
the eldest son of artist Julius Melchers. In the 1870s, Gari began spending time
in his fathers' Randolph studio. His artistic aspirations were fanned by many
afternoons in the workshop as well as Sunday drawing classes, in which his
father instilled in him a demanding work ethic: long workdays and evenings
spent on his craft; Julius expected his trainees to unselfishly dedicate
themselves to the pursuit of beauty without thought of monetary gain.
His father's teachings and hearty work ethic stayed with Gari, who later fixed a
sign over his studio's door which read: "Waar en Klaar," i.e. "True and Clear."
His belief was that an artist should approach art with the realist principle of truth
to nature. He felt that an artist should render nature directly, with absolute
concentration, energy and diligence.
[image (to scan?)]
First Portrait, 1871, age 11
sketch of Julius Melchers, earliest extant work
pencil drawing on paper, 9"x5"
reproduced in Dreiss, Joseph G. Gari Melchers: His Works in the Belmont
Collection. Charlotteville: U. Press of Virginia, 1984, p.67
DIA library, call no. 759.93 m48d8
Accompanying text:
In 1871, at the age of eleven, Gari shows dedication and promise in this pencil
drawing of his father, his earliest extant work, which anticipates his painted
Portrait of Julius Me/chers, which he would complete 23 years later.

TRAINING:

Enters Dusseldort Royal Academy of Art, 1877

When Melchers turned 17 he made a choice to attend fart school in Europe
rather than to attend West Point. Upon his parents' request he began his
technical artistic career in Germany instead of at the favored Paris because his
father's family still lived in Germany and his mother believed Parisian social
milieu to be a corrupting influence. In Dusseldort Melchers was taught by Peter
Janssen, known for his commissioned works with the historical subjects
executed for public buildings, and Eduard von Gebhardt, famed for his religious
motifs.
[scan photo image]
Accompanying text:
Dusseldorf Royal Academy of Art, c. 1877. Melchers: first row, second student
from left.
from Lesko, Diane. Gari Me/chers: A Retrospective Exhibition. 8t. Petersburg,
FL: Museum of Fine Arts, 1990, p. 50.
DIA library, call no. 759.93 m48g
After his studies in Dusseldort, Melchers entered Paris's Academie Julian,
where he worked under the guidance of Gustave Boulanger and Jules
Lefebvre; and after completing a battery of admissions requirements, he was
admitted to the painting section of the prestigious Ecole des Beaux-Arts. Within
a year of this victory, Melchers's first important success came: his painting The
Letter, a sem inal work, was accepted in the Paris Salon of 1882, foreshadowing
his future international successes, medals and exhibitions across America and
Europe.
[image]
plate 1; catalog no. 6 of Lesko, p.19
1882 oil on canvas, 37 1/4" x 26 3/8", The Corcoran Gallery of Art, Wash, D.C.,
Edward C. and Mary Walker Collection, 1937
DIA library, call no. 759.93 m48g
Accompanying text:
In 1882 Melchers's The Letter, with its straightforward
won him his first entry into the Paris Salon.

and unpretentious style

WORK/CAREER:

Marries Corrine Mackall, 1903

Throughout Melchers's career, he explored life's milestones: birth, baptism,
marriage, parenthood, death. But his marriage at the age of 43, and the
departure of his colleague and friend, George Hitchcock, from Egmond, where
they had made their home, contributed to a change in Melchers's art. His
pieces, formerly filled with Dutch local color, including outdoor scenes of
peasants at work, changed to domestic interior scenes of upper-class
cosmopolitan ladies, which although painted in Holland, lost their strictly Dutch
appearance. The Open Door, c. 1905-10, which won Melchers a Gold Medal at
the International Exposition in San Francisco in 1915 (the same year he
returned home to the U.S. to live) illustrates his new fondness for rendering
bourgeois scenes.
[image] The Open Door, c. 1905-10, oil on canvas, 63" x 49 1/2"
Belmont 1714, plate 16 (see Dreiss, p. 109)
DIA library, call no. 759.93 m4bd8
Accompanying text: The Open Door illustrates Melchers's changing concerns:
outdoor worklife scenes became interior domestic scenes after he married. The
set for this painting is the parlor of his friend George Hitchcock, who left his wife
for a young art student. Ironically, used this setting for his brightly-colored,
homey interiors.
During his lifetime, Melchers's economic mainstay came from his portraits, but
his family, genre, and landscape scenes, as well as his religious motifs, still
lifes, nudes and murals (three of which are located at the Detroit Public Library)
made him a versatile and well-known artist of the late 19th and early 20th
centuries.
[pull quote]
"Hopskin Smith (the American artist) once said 'it takes two to paint a picture,
one to paint it and the other fellow to hit him over the head with a club when it's
time to stop' and in the future you will have to be that other fellow."
--Gari Melchers to his fiance, Corrine Mackall.

Jacob Lawrence (American, 1917 -present) Biography
HOMESCREEN:
Jacob Lawrence is best known for his narrative series paintings which depict
black Americans' fight for freedom and social justice, especially the Frederick
Douglas, Harriet Tubman and John Brown series. His style is sharp, colorful,
sometimes raw, awkward, fierce, always energetic.

PERSONAL:

Moves to Harlem during the Depression,

1930

By the time Lawrence was 13 years old he had moved from the South to the
North, finally settling with his mother in Harlem. Growing up in the poverty of the
Depression and the colorful, artistic and intellectual energies that resulted from
the Harlem Renaissance, he was greatly influenced by the stories, lives, colors,
aspirations of those black Americans who surrounded him. In a time of
heightened black consciousness, Lawrence's awareness of history and
community, freedom and struggle, converged when he began to articulate his
impressions and experiences through painting.
[pull quote]
"We lived in a deep depression. Not only my mother, but the poor people in
general. In order to add something to their lives, they decorated their tenements
and their homes in all of these colors. I've been asked, Is anybody in my family
artistically inclined?, I've always felt ashamed for my response and I always
said no, not realizing that my artistic sensibility came from this ambiance."
--Jacob Lawrence: The Migration Series, ed. Elizabeth Hutton Turner, 1993,
p.21.

TRAINING: Attends federa!ly funded Harlem Art Workshops under direction of
Charles Alston, 1932
As a teenager, Lavvrence spent much of his time soaking up the images at the
Metropolitan Museum, while attending the federally funded Harlem Art
Workshops; here he studied under community artist Charles Alston, afterwards
studying under sculptor Henry Bannarn, both of whom encouraged Lawrence
and inspired in him an intense interest in ethnicity and slavery.
Under Alston's tutelage, Lawrence came to meet and talk to such
philosophers, artists and intellectuals as Alain Locke, Langston Hughes and
Aaron Douglas. Early on Lawrence became interested in Pieter Brueghel the
Elder's work. The flat-edged style, witty, narrative and allegorical scenes of the
16th century Flemish painter impressed the young artist. He also found those
artists interested in the overthrow of oppression especially poignant.
[pull quote]
see The Legend of John Brown, DIA, 1978, pp. 7-8
"There is something monolithic about Jacob Lawrence and his work, a hard
core of undeviating seriousness and commitment to both social and Black
consciousness. He has projected the Black experience in America more
consistently and effectively than any other Black artist of his generation. He has
at the same time continued to insist on the larger struggle for freedom and
social justice in all the world and for all people."
--Milton A. Brown's description of Lawrence's oeuvre
[pull quote]
see Jacob Lawrence: the Frederick Douglas and Harriet Tubman series, 193840, El/en Harkins Wheat
DIA library, call no. 759.93 1428w5j
"I've always been interested in history, but they never taught Negro history in
the public schools .... I don't see how a history of the United States can be
written honestly without including the Negro .... We don't have a physical
slavery, but an economic slavery."
--Jacob Lawrence, speaking about his Frederick Douglas and Harriet Tubman
series, 1940

CAREER: Toussaint L'Ouverture, first historical series, 1937-38
When Lawrence was 20 years old, he painted his first historical series,
documenting struggle and aspiration. Countless hours of research on the
Haitian slave Toussaint L'Ouverture, whose efforts to overthrow French rule led
to the founding of the Republic of Haiti. By pouring over New York's Schomburg
Collection documents for this and later series, Lawrence created an extensively
researched, literary approach to his subjects, including hisJohn Brown series-which enjoyed an exhibition with poet John Hayden's "John Brown" in 1976 at
the DIA. In these renderings, Lawrence documented in bright and graphic detail
the oral histories which had been passed down in his own community when he
was a boy. His other American history series included Frederick Douglas,
Harriet Tubman, Migration, Harlem, War, and Struggle.
[pull quote]
from The Legend of John Brown, DIA, 1978, intro. p. 5:
"The inspiration to paint the Frederick Douglas, Harriet Tubman and John
Brown Series was motivated by historical events as told to us by the adults of
our community ... the black community. The relating of these events, for many of
us, was not only very informative but also most exciting. To us, the men and
women of these stories were strong, daring, and heroic; and therefore we could
and did relate these heroes by means of poetry, song and paint."
--Jacob Lawrence, May 10, 1978
Lawrence's achievement lies in his serial productions: in them he asserts
himself as a figurative narrative painter, for which he's garnered both positive
and negative critical attention. In his later collections which portray black
Americans hoping, struggling, and fighting for justice, Lawrence offers strident,
powerful, energetic series which link American history to American Scene
painting and Figural art. For Lawrence, the serial sequence, rather than
individual pieces of art, better conveyed the depth and range of emotion, ideas
and conviction in the tales he wished to recount.
[image] scan black/white photo from Jacob Lawrence: Frederick Douglas and
Harriet Tubman series: 1938-40
DIA library, call no. 759.93 1428w5j, p. 47
photo cut line: "Jacob Lawrence teaching, 1984"
accompanying text: "If at times my productions do not express the
conventionally beautiful, there is always an effort to express the universal
beauty of man's continuous struggle to lift his social position and to add
dimension to his spiritual being."
--Jacob Lawrence, 1970
(as reproduced from "The Artist Responds, THE CRISIS, Aug.lSept. 1970, pp.
266-67 in Wheat, p.46)

